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EVERYTHING I EVER LEARNT SHOWCASES
THE WORK OF ALMOST 100
INTERNATIONAL PHOTOGRAPHERS,
SHARING IMAGES OF PERSONAL
INFLUENCES AND OPENING THEIR
WORLD UP TO THE EYES AND
INTERPRETATION OF OTHERS.
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EVERYTHING I EVER LEARNT
That image reminds me of something. It ignites a small flame that lights
my way through the filing system of my mind. It brings me eventually to
the hint of a memory, and that memory guides my interpretation of the
image, influences my reaction, connects my thoughts and feelings, and
threads them together, binding them into a new collection, to be drawn
upon the next time something familiar arises.
Everything I have seen, felt, remembered, everything, influences and
informs every thought I will ever have.

Selected photographers exhibiting in Everything I Ever Learnt are:
Austria Kovalenko, Sheryl Tait, Marina Antoniou, Heloise Bergman, John Jeffers, Diana Serban, Maria
Soroniati, Clare Park, Jasmine De Silva, Sarah-Jane Field, Gavin Smart, Terence Lane, John Rovira,
Jayne Lloyd, Ky Lewis, Camila Cavalcante, Coralie Datta, Anita Chandra, Mitchell Moreno, Kathleen
Bishop, Martin Kelly, Tess Carpenter, Ben Altman, Ioanna Sakellaraki, Ilisa Stack, Ruoxi Liu, Ruth
Campbell, Livia Fallarino, Matthew Dever, Lisa Mitchell, Inese Golde, Eliza Bourner, Marisa
Vanschuyver, Joséphine Leroux, Angel Gurría-Quintana, Rachael Edgar, Fleur Olby, Nicola Morley, Jo
Stapleton, Josie Purcell, Stefan Czemerys, Louise Ward, Susan Bittker, Sue Oakford, Myka Baum,
Parvathi Kumar, Jonk, Roger Coulam, Helen Turnbull, Sukhy Hullait, Magda Kuca, Paola Leonardi, Brian
Human, Sheila McKinney, Daniel Norwood, Tracey Sharpe, Nicola Jayne Maskrey, Kai Wai Wong, Tiina
Burton, Christine Wilkinson, Rachel Wallace, Eileen White, Chris Bird, Sophie Ellen, Elizabeth Gleave,
Marcus Bastel, Wendy Aldiss, Jamie Rogers, Claire Maxfield, Marisol Mendez, Mandy Williams, Sarah
Brittain Edwards, Nathalie Vigini, Hyonchang Lee, Nikki Goldup, Raph Hurwitz, Bobby Salinas, Dayana
Sharon Marconi, Mieke Douglas, Pippa Healy, Gemma Taylor, Tee Chandler, Kit Martin, Marie Smith,
Samantha Brown, Grant Simon Rogers, Brittonie Fletcher, Nicola Parry, Paola De Giovanni, Ioana
Mainca, Phil Harvey, Chris Byrnes, Janet Lees.
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SHUTTER HUB
Shutter Hub is a photography organisation providing opportunities, support
and networking for creative photographers worldwide. We provide the chance
for photographers to professionally promote their work, access high quality
opportunities and make new connections within the photographic community
through our website, in-person meet ups and exhibitions.
What we offer is unique, it’s personal and professional. We’re very proud of our
growing community and do our best to represent them and the photography
industry wherever we can.
Sign up for our mailing list at www.shutterhub.org.uk and become a member for
only £80 per year.

ART AT THE ARB
Art at the ARB (Alison Richard Building) is an exhibition space at the University
of Cambridge. The ARB houses a number of departments including the Centre
for Research in the Arts, Social Sciences and Humanities (CRASSH) and the
Department of Politics and International Studies (POLIS). The exhibition space
is run by a committee of staff based at the ARB and offers a lively programme of
shows throughout the year. The art committee welcomes exhibition proposals
from individual or groups of artists, as well as curators.

NEWSPAPER CLUB
Newspaper Club can help you print your own newspaper. There's no minimum
order, 24/7 online ordering and fast worldwide shipping. Make a portfolio to
showcase your work, a catalogue to sell your products, a poster to promote
your event and more. Get started with free sample newspapers
at newspaperclub.com and see how easy it can be to share whatever you want
in print.
Use code SHUTTERHUB10 for 10% off your first order
(Up to a maximum discount of £100. Expires 31 July 2019)
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SHUTTER HUB MEMBERSHIP
BURSARY
At Shutter Hub we work really hard to make sure that things are as affordable
and attainable as possible for photographers, and that we work together as a
community to support and share.
Our membership is heavily subsidised, and our members access over £1000 worth
of services for just £80 per year.
For those who aren’t members we provide free content on our award winning
blog – we share knowledge, opportunities, advice, behind the scenes projects, and
much more. We also send out regular newsletters to our mailing list.
In 2016 we set up the Camera Amnesty, our appeal to help homeless
photographers get hold of your unwanted cameras and photography equipment.
It’s been a huge success, it’s very much needed, and everyone who has supported
this has made more than just a ‘difference’, they’ve helped change lives.
We believe in sharing, in collaborating and making a positive impact within the
industry.
Not everyone can afford access to networks, and sometimes people hit a bit of a
life blip and need a bit of extra support and encouragement, we get that, and
we’ve been thinking of more ways to be inclusive and supportive, whilst not
bankrupting ourselves at the same time!
The Shutter Hub Membership Bursary Fund is available to photographers who are
on low income and would benefit from the opportunities we offer. Photographers
are able to apply or nominate other photographers to receive this bursary. This
bursary is funded by Shutter Hub income, sponsorship and donations.
If you think you could help us fund a membership, please get in touch with us at
info@shutterhub.org.uk
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SHUTTER HUB
CAMERA AMNESTY
The Camera Amnesty is our appeal to help homeless photographers – could you
donate your unwanted cameras and photography equipment to help others?
We’re very proud to be able to work with inspirational charities and
organisations across the UK that empower homeless people and refugees through
photography.
Over time the Camera Amnesty has grown to the extent that we are able reach
out to more organisations across the UK, including the Red Cross, Lodging House
Mission in Glasgow, People of the Streets, and STARS (Supporting Treatment
Accommodation & Recovery in Suffolk) and spread the generosity of the
photographic community even further.
Do you have a camera or photography equipment you’d like to donate?
We can accept digital and film cameras, from D/SLRs to point and shoots, camera
phones, film, memory cards, bags and anything that could be of use to a
photographer.
Can you help? Please get in touch with us at info@shutterhub.org.uk
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PRINTS FOR SALE
OWN A LIMITED-EDITION NEWSPAPER PRINT
FOR JUST £28

Limited edition newspaper prints are for sale throughout the exhibition, priced at
only £28 each.
This is a rare opportunity to purchase affordable and innovative work from world
class photographers. These prints will only be available from 28 March – 10 May
2019
If you’d like a print or prints, please refer to the catalogue to check that they are
offered for sale, then visit www.shutterhub.org.uk to place your order. Make sure
you know the name of the photographer and title of work (see bottom right
corner of the image). You’ll be able to choose to have your prints posted to you
(despatch date 15 May) or collect from Art at the ARB (between 20-24 May).
Place your print order here: www.shutterhub.org.uk
Any questions, please email us here: info@shutterhub.org.uk
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EXHIBITORS' STATEMENTS
WENDY ALDISS
My Father's Things 2 2018
My Father's Things 5 2018
Prints for sale.
When Wendy Aldiss's father died, the realisation came to her that in a way she could
continue to photograph him - by making images of his possessions. Wendy went on to
photograph absolutely everything that he had, right down to his paperclips. This labour of
love, and handling of grief, has resulted in a fascinating and complete catalogue of the
items owned by a man of 92 years; a writer, poet and artist.

BEN ALTMAN
Visitors to Showers and Gas Chamber, Majdanek Concentration Camp, Lublin, Poland, 2015
Ravensbrück Concentration Camp for Women, Germany, 2015
Prints for sale.
SEEING MEMORIALS - These photographs of atrocity sites, memorials, military
cemeteries, and battlefields reflect my interest in the violent turning points that have
formed our modern world - and what it means to inherit these histories. I look for how
commemorations tend to become elegiac, only partially legible, and sometimes a little
offbeat. I work with toy cameras, a 5x4 view-camera for more formal views, and some
digital colour images.

MARINA ANTONIOU
Luang Prabang
Prints for sale.
During my visit to Luang Prabang in 2016 I spent lots of time photographing the temples
and the Buddhist monks. They lived together in the temples, away from their families,
supporting each other. I was impressed by the discipline, serenity and teamwork of the
monks.

EXHIBITORS' STATEMENTS
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MARCUS BASTEL
We Mostly Consist of Memories, Lepe Country Park, UK 2013
Prints for sale.
The past is the biggest part of who we are, and everything we are is based on our history.
I had a split second to get this image right before the moment passed, that is how I
remember it. I have no idea what the family pictured remembers of that day, the young
boy overlooking the Isle of Wight. They will have aged since and made decisions to better
the future. They will have dealt with more problems and made more decisions, decisions
based on what they knew and as time passes, they will find out about the consequences of
those decisions. Intentions are good, we want to better the future.

MYKA BAUM
The Worm Turns, 2017
News Digest, 2017
Prints for sale.
Charles Darwin discovered that all life on earth originates from the same organism. We,
Homo Sapiens, have evolved to be tall, upright, bi-pedal and big-brained, which led
Darwin to place us at the top of the evolutionary hierarchy.
Yet from this glorious height, unique to all species, we destroy our habitat, and the
habitat of species that are crucial for our very survival. We also, virtually alone amongst
the other vertebrates, habitually destroy each other.
The earthworm, at the other end of the evolutionary hierarchy with its small brain went
underground, lost its eyesight and grew six hearts. The earthworm remains a largely
overlooked and understudied subject. Yet collectively they play a vital role in the
reconfiguration of our soil, turning biodegradable waste into fertile humus. Their
underground burrows aerate the soil, improve soil drainage and help take water and
nutrients to the deep roots of plants. Earthworms live alongside each other in an unorganised and non-hierarchical way - until it comes to sex! Being simultaneous
hermaphrodites, having both male and female parts, they need another worm to mate
with. They can choose their gender role, but recent research shows that there are fierce
fights to be male.

EXHIBITORS' STATEMENTS
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HÉLOÏSE BERGMAN
Puhiwhahine
Kiri Kauae
Diane
Portraits from the series “Tā Moko- Modern Māori Warriors Project”, which was inspired by
the growing cultural revival taking place in Aotearoa, New Zealand. Māori women
traditionally have lip and chin tattoos, although certain regions and spiritual beliefs
include the forehead.
These women are inspirational pillars of their communities, whose Moko Kauae
represents their individual whakapapa, family history and identity, as well as the revival
of Māori language (te reo), crafts, culture, healing, and mana. Their occupations include
teachers, lecturers, care givers, nurses, authors, artists, healers, and a park ranger. Part
of this project's mission statement is to share the participants' stories. Historically,
Māori women have been unseen and unheard, with little or no positive representation,
existing in private family archives, rather than public spaces. It is very positive for them
to be printed large scale on newsprint and exhibited in Cambridge.
Working with these women continues to be a life-changing experience for me and has
developed into solid friendships with many. I think it is important for them to be
portrayed simply as they are, especially as the gang angle has been so focused on
internationally.
The portraits are made on location in a pop-up studio and each session is begun with a
karakia (prayer) to guide and bless the project.

CHRIS BIRD
Casting my own Shadow 3
Casting my own Shadow 4
Prints for sale.
These images are made of my son who is coming to terms with his recent diagnosis of
autism. Since his diagnosis it became clear to us his learning path was going to be
unconventional, the school environment has not been a place of discovery just
frustration. Cutting his own path. Learning through his environment, experiences and
sheer determination.
My photography is a hybrid of analogue and digital techniques and I take an organic
approach that evolves over time as I try to document life.
'Casting my own shadow 3' is made using a pinhole camera, blending the image using
multiple exposures.
'Casting my own shadow 4' is made using a 5'4 field camera and paper photographic
negative.
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KATHLEEN BISHOP
Patent Leather Shoe, Lost 2018
You Can’t Go Home Again, 2017
Doll Feet, 2018
Prints for sale.
The images in the series Ordinary Miracles (Femme) are visual discussions on the
experience of being a woman in contemporary society. They are unaltered street scenes
depicting objects that communicate ideas about female identity, both as individuals and
in the mirror of society’s gaze. Some are voyeuristic, showing female forms unclothed in
public spaces that speak to the objectification of women, while others contain writing,
signs and other visual elements that tell a story about how women interact with the world
around them in the context of their gender identity. These images are captured with
either an iPhone or pocket digital camera in my daily travels and are sometimes
presented as black and white when I feel it is appropriate, but are otherwise not altered
in Photoshop, aside from the usual minor adjustments that are done with documentary
images. They are my visual diary of scenes that resonate with me personally as a woman
and are also reflective of collective thoughts of other women and the impact of ideas and
cultural stereotypes imposed on women by society.

SUSAN BITTKER
Woman on Bus, Deep in Thought (2018)
Prints for sale.
I spend a lot of time on buses and/or waiting for buses, and I've found this offers a unique
opportunity to have a really good look round, and to notice things and people which I
might otherwise not have noticed: if I'm on a bus or in a bus shelter, my camera may be
the only way I have of making constructive use of my time. Although I'll probably never
meet anyone I've photographed, I feel a sense of fundamental connection emerges from
photographing people who are unposed and unaware of my camera: neither of us has any
agenda, and this gives a sense of purity to the moment.
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ELIZA BOURNER
You Are a Star, 2018
Prints for sale.
‘You Are a Star’ explores the need for transcendence and the fear of being forgotten in
secular western culture. An escape from daily monotony and a figure of perfection to
aspire to, the celebrity icon is a guise of success and positivity. In an exhibition society
where display reduces everything to commodity and values form over content, publicity
images that surround us are a constant attempt to dissatisfy, stealing our love of
ourselves and offering it back at a price. One begins to realise that our reality is unstable
and our identity a fragmentary pastiche of mass media. In an age where everything is
possible and fame is the most accessible it’s ever been, we are held at higher standards
and pressured to achieve more than ever before. Turning to nostalgia as an escape from
modern life, we are seeking escape from an increasingly alienating society.

SARAH BRITTAIN EDWARDS
Waiting
Self-Conscious in The Woods
Prints for sale.
After being stunned by the birth of my daughter just over 11 years ago, I lost all my desire
to be creative, and felt like I had lost a part of my identity that I had always known. This
void was now filled with the overwhelming and dominating sense of undying love for this
tiny new being. The fake and the contrived world that I had lived in before now meant
nothing to me, and I no longer wanted to be part of it.
In 2017, as my daughter entered her 10th year, I discovered a yearning and a strong
desire to create - but this time not to fit into a box, not to contrive, to impress or to
conform to anyone, but just simply to create just for me. This is how my ongoing project
Daughter was born.
Up until now, we have had a rocky relationship - becoming used to each other’s moods
and emotions and accepting who we are as individuals. Daughter explores how I see my
daughter, and how reachable and yet unreachable she can be at the same time - when I
catch her intense gaze - how I know I will never truly know her inner thoughts - they
belong to her and not to me - how the moments of mundane day to day life have become
captured snatches of time that have a thousand things to say, but without any words.
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SAMANTHA BROWN
Botany of Silence
Prints for sale.
I was a witness documenting evidence of the Clarks shoe factory being reduced to the
sum of its parts. The nature of this testimony – the fallen roofs, walls and windows – lies
eerily quiet at the end of the day. Machinery has settled into silence, leaving behind
traces of activity, scrap turned into random piles, giving form to the various materials:
metal, concrete, glass, and wood that eventually disappear on the back of trucks. The
doorways where I’ve imagined many hundreds of workers over generations have passed
through. The sights, sounds, people and machinery that engaged them throughout their
working day.
During multiple visits over five months, the debris making its way to the exit, concrete
blocks, wood, metal, the grates ripped off the windows ready to escape. Things tiptoe
over each other, their weight sliding, half submerged, barely standing, giving in to the
ground. The red brick from the fallen chimney lies in waste.
The representation of the passage of time. Finally, all that remains is an electricity
substation sitting in the carpark.

TIINA BURTON
Family portrait 1 (2016)
Family portrait 2 (2016)
Family portrait 3 (2016)
Prints for sale.
How can we find out what’s outside our own knowledge? How can we see in new ways?
For me, collaboration is a rich source of inspiration. These portraits were created in
response to the fascinating work of Dr Muzaffer Kaser at Cambridge University into
smart drugs. As these drugs are said to enhance brain function, I wanted to find ways to
augment my own photography, especially the memory of those close to me. I’ve been
making enhanced images of my family with a film camera I converted to slit-scan; the
combination of altered time and movement through space enables me to distort the
conventional process of portrait photography. I've tested an unusual film developer too;
the main ingredient of the caffenol recipe is one of the most well-known cognitive
enhancers - coffee - showing its usefulness beyond keeping us awake.
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CHRIS BYRNES
Portrait Without a Face Series 2
Prints for sale.
It is claimed in some research that the life of a photograph is similar to the lifespan of a
human. What happens when the photograph is not taken, is lost or destroyed over time?
My work explores the loss of the photographic image and the loss of my mother Eleanor,
at whose feet I was taught everything I needed to know - treat people how you want to be
treated yourself, be creative and honest. The work follows my love of analogue and
historical photography with a particular focus on pinhole and the act of randomness and
misadventure in the photographic medium and life.

ANNE CAMPBELL
Octopus
Prints for sale.
This image is part of the ongoing series ‘Letting The Chemicals Do The Talking’ - Cocreating with Chemistry. This series explores the chemistry that we use in our analogue
processes. These are crystalized chemicals – developer, fix, stop, etc. which are then
hand-printed as colour photograms, revealing often quite extraordinary images of
delicate structure and beauty. I’ve called this one ‘Octopus’ as it reminds me of the
magnificent red octopus found in our oceans.

RUTH CAMPBELL
Breaking Through, 2018
Prints for sale.
A recent interest in the plant Buddleia also known as Bomb Flower has sparked curiosity.
This plant grows in neglected areas, industrial concrete jungles - in the cracks of paths
and in much inhabited areas. Lining railways, filling abandoned car parks, building sites,
or even creeping into areas of your garden, the plant quietly overtakes, intrudes and sets
its routes. A quiet protest from nature, making its mark and reminding us of its presence.
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TESS CARPENTER
Puzzling Plant
Riveting Rockwall
Intriguing Island
Perplexing Pond
Bewildering Blackberry Bush
Prints for sale.
Everything I've ever learnt is that I can never learn everything, but I can always learn
something. The way I learn is by admiring the present and by immersing myself in the
perplexity of the world, for it is always changing and waiting to unfold and reveal its
secrets along the way. These photos express the contact between myself and what I learn
from the most: the ever-changing beauty of the natural world.

CAMILA CAVALCANTE
Beauty, 2010
Poetry, 2010
Prints for sale.
Visual Letters About the End: Pictures for Myself is a project that has been developed for the
last 9 years, about the idea of the end as a limit, as something perishable. Based on the
book Study-of-the-end by Brisa Paim, this work-in-progress aims to recognise visual
elements that underline what is finite as both definitive and ephemeral around my
relationship with others and with the environment around me. It is a project about loss
and freedom.

TEE CHANDLER
Salt
At age 11, my daughter was clearly drawing away from me, starting her own journey into
young womanhood. I was unprepared for the emotions - proud of her, yet I felt bereft,
pushed to the distance. She is now 17 - and returning, but that aching, pulling away from
me was something I never knew I had to learn, and I am more prepared for the future.
Salt Haikus
You grow, taking paths
They divide loop and detour
I know how to wait.
Then you need my arms
Your hair waterfalls softly
Eroding edges.

EXHIBITORS' STATEMENTS
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ANITA CHANDRA
Up at the Top 01, 2016
Up at the Top 02, 2016
Up at the Top 03, 2016
Prints for sale.
When I take photos, I like to see differently, something that is not the norm; taking an
idea, location, or subject and showing it in a different light. Leaving the viewer to go
interpret the image how they see fit.
My Up at the Top series is a collection of architectural building details, taken from a great
height from the Empire State Building, New York, with a super zoom lens. The close-up
details of these buildings show them in a different light – the colours, patterns, shapes
and angles, for example, it could be patterns for textiles, a scene from a computer game
or animated movie. The images of these buildings are real, not manipulated in postproduction, just showing the beauty of the details in a different light.

ROGER COULAM
Pictograph
Pictograph
Pictograph
Pictograph
Pictograph
Pictograph

No.23,
No.20,
No.18,
No.14,
No.16,
No.10,

2018
2018
2017
2017
2017
2016

Blast Beach is a half mile section of the County Durham coastline, a place once blighted
by heavy industry. Dawdon Colliery sat on the cliff top for 84 years dumping millions of
tons of coal waste straight onto the beach. A major clean-up began in 1997 but mining
pollution remains.
For a decade I have walked and photographed “The Blast”, often considering what would
be left if our society ended today, and how our lives and culture might be interpreted by
the people of the future. How would they read the cultural objects found scattered and
washed up on the beach?
With future archaeology in mind, I gather small artefacts, to see what they might reveal
once I take them home and make simple images with them. Just as local people have
mined the colliery spoil and landfill for jewellery and copper wire, and the beaches for
coal and sea-glass, in a small way I too continue to mine "The Blast" for whatever items
the relentless tides or recent human activities have exposed.
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STEFAN CZEMERYS
A Decisive Moment, 2015
Prints for sale.
Ambiguity is one of the great strengths of photography. Is it the case that a photograph
can have more than one meaning? Photography is a spontaneous impulse where time is
stopped in its tracks and what is left behind is the decisive moment. My photography is
also concerned with the past and the future, however. This has implications for the hereand-now: the moment when the shutter is pressed. My project is concerned with the
ambiguous elements within a photograph: its meaning and the traces left behind.

CORALIE DATTA
Mixing Waste Paint
Prints for sale.
Reduce, Reuse, Recycle is a project in which she explores businesses which reduce the
amount of waste that goes to landfill. Within Leeds, where Coralie is based, there is a
variety of these businesses, which specialise in different materials, from paint, to bikes,
as well as art supplies.

PAOLA DE GIOVANNI
Giulia's Sewing Hands, 2018
Prints for sale.
Giulia De Giovanni is my mother's name. She is a very talented dressmaker, she has
worked in fashion houses in Italy, she started very young as an apprentice, in Italian the
apprentice is called "la piccinina", "the little one". Thanks to her talents and technical
skills, she has worked her way up to the prestigious position of "la premiere", the main
dressmaker who closely works with the fashion house designer and oversees the whole
production from the moment she receives the sketches from the designer to the finished
garment.
She has taught me everything I know about fashion and dressmaking, a discipline that
with time and experience made me more patient, focused and appreciative of the
technical implications, the structural, almost engineer-like approach to the creation of a
dress and a collection. Sewing is cathartic and healing, gives me a soothing calm and sense
of being grounded. The sense of touch is crucial and is heightened with each sewing
project. I love the handling and layering of fabric, and I am reminded that the hand
stitches of the initial toile (test garment) will be replaced at a later stage by the
permanent stitches of the sewing machine. Observing my mother sewing is a wonderful
and precious experience: I witness the coming together of her creativity and her unique
personal story, enmeshed in the warp and weft of a fabric, in the shape of a garment that
will accompany the wearer in her life's big and small adventures.
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JASMINE DE SILVA
How to Build Your Human
Prints for sale.
The concept, in a retrofuturistic aesthetic, focuses upon the innate human desire and
obsession to achieve an unattainable physical perfection. The human obsession with
being perfect is something we can't help but learn through everyday media imagery on
television, on posters, billboards - thrust upon us through from an extremely young age.

MATTHEW DEVER
Then He Sees the World Rightly. Utrecht, Netherlands. 2015
On Tap. Utrecht, Netherlands. 2015
Prints for sale.
Cambridge has been described as the city of cycling and so these photographs, from a
series entitled ‘Sur la Route’, present a study of spectators and a celebration of cycling.

MIEKE DOUGLAS
Braided Ridge, 2019
Spring Skiing, 2018
Prints for sale.
These images do not contain immediately recognisable subjects. They could be
landscapes. They could be animals. They are equine spaces, both vast and yet also
intimate.
I am interested in looking at ordinary things differently, rather than documenting what is
obviously in front of me. Traditional landscape or representative photography can reduce
the viewer to an observer. I try to bring you closer.
Horses and landscapes have always been inextricably connected. These images represent
a series of fleeting moments, where the two intertwine. They explore the mountains and
valleys of these powerful animals - their sheer mass, contours of musculature, and
movement. But they also reveal smaller, more intimate moments – a celebration of
texture, colour, light, and ultimately the spirit of these animals. I want you to touch their
hides. Smell their breath. Feel their warmth.
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RACHAEL EDGAR
The Handless Sisters, 2018
Prints for sale.
These images are part of a series of works which reconsider fairy tales and how they
might be reinterpreted within the context of feminism and motherhood. They were
inspired by the Grimms’ fairy tale 'The Handless Maiden', a story which seems to show its
female protagonist as helpless and reliant on others. These stitched cyanotypes show my
hands and those of my daughter - there are visual similarities of course. But what have I
learnt so far that I should teach her? How will I equip her for independence, from myself
and from others?

SOPHIE ELLEN
Danielle, 2018
Prints for sale.
Danielle took my breath away during our photo shoot, effortlessly and gracefully moving
in front of the camera. Her interpretation of my brief and project opened my eyes further
as to the purpose of this, and what I aim to communicate within this personal project.
Drawing upon previous inspiration from artists such as Vanessa Beecroft, alongside my
own personal experiences, I aim to explore an interpretation of beauty; including trying
to understand my (and others’) struggles with body confidence, perfection, and the
performance we are growing accustomed to as a way to live our lives.

LIVIA ANNA FALLARINO
20100311_193225 (There Will Be No Miracles Here), 11 March 2010, Belgrade
20110629_154526 (Birds), 29 June 2011, Bulgaria
Prints for sale.
Since 2005 I have travelled around Europe for work, many of those trips were in Eastern
Europe. I passed my free time by walking the streets with my camera, it was relatively
easy to find interesting images as I travelled through these cities.
20100311_193225 (There Will Be No Miracles Here) was shot in Belgrade, it was a very
cold and lonely day in the capital. I came across a pack of stray dogs in the city centre.
This evoked memories of my childhood in Milan when it was not so unusual to see stray
dogs freely roaming the streets.
20110629_154526 (Birds) was shot in Bulgaria in a holiday town close to Varna. I heard a
shrill cry in the air and followed it to a bank, in the corner of the doorway I spied two
swifts incessantly going backwards and forwards feeding their young in the nest, on top
of a CCTV camera. The juxtaposition between nature and man, the wide-open mouths and
the camera's eye presented itself for an ideal picture.
I usually keep the date, hour, minute and second on which I shot the picture as name of
the image.
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SARAH-JANE FIELD
Parliament Square, Climate Change Youth March, 2019
Prints for sale.
Exploring systems of change and asking questions about voice, especially in relation to
technology which seems to be changing the nature of power: who has access to it and how
it is spread is transforming the answer to "...who gets to speak and why?" (Kraus, 2017).

BRITTONIE FLETCHER
Nest, 2014
I have considered the nest as a metaphor for life, growth, community, home. A common
symbol of environment and space, what is within and what is without. It is safety. It is also
abandoned and rebuilt or relocated. I pair this image of hands holding a nest with the
mordançage process, an analogue printing technique which physically destabilises and
technically destroys the silver gelatine print and allows for chaotic and organic
possibilities for finality. The nest is under-developed - is it appearing or disappearing, the
background falling away or rushing towards us? I like to consider expansion and
contraction. The more we learn, the less we know. Each piece is unique and unrepeatable.
I prefer analogue for the chemistry, its connection to everything - it is both simple and
complex, much like this image.

ELIZABETH GLEAVE
Girl and Komodo Dragon
Prints for sale.
Looking at this image I am struck by the stark differences of the Komodo Dragon and the
Human and it brings to light everything I have learnt in between - how one thing, so
different to the other, can connect and essentially be of the same matter.

EXHIBITORS' STATEMENTS
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INESE GOLDE
I Am Part of Nature, 2018
Prints for sale.
The project tries to bring awareness to the environment, and how everything can work
together. People get caught up so much in brands and trends that huge parts of society do
not even think about the consciousness. Through my work I want to encourage the viewer
to think about their surroundings and to not only recycle, but also to use recycled
products. After all we are part of nature, and nature is part of us.

NIKKI GOLDUP
V, 2018
Prints for sale.
One of a series of photos taken on Christmas Eve, 2018 in Blackpool. Observations of a
tired, out of season British seaside town. Designed for pleasure but at the mercy of
erosion from both the elements and inhabitants. There is beauty and harsh reality within
this environment.

ANGEL GURRÍA-QUINTANA
Horizon I (São Miguel, Azores, 2016)
Horizon II (São Miguel, Azores, 2016)
Horizon III (Paraty, Brazil, 2017)
Prints for sale.
Decaying walls become abstractions resembling landscapes, seascapes, skyscapes.
Horizon lines separate and hold together geometries of space and colour.

EXHIBITORS' STATEMENTS
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PHIL HARVEY
Marisa at the Piano, 2018
Shelly, Seated alone, 2018
My favourite way of photographing people is in black and white, usually on film. It's a
slow process; it takes a certain amount of openness and vulnerability on the part of the
subject, and we can generally chat and have a good conversation. But all I've learned by
doing this over the years is that my portraits are an artistic point of departure. I'm taking
photos of myself, but perhaps as I might look in another body, in a different context. I
don't try to portray my subjects as me, but I ask them to relax, breath and look in my
direction, but try not to focus on anything particular. At that moment, maybe some kind
of transference takes place.

PIPPA HEALY
Untitled 2018 (1)
Untitled 2018 (3)
Untitled 2018 (5)
Prints for sale (3 AND 5 ONLY).
'Don't come looking for me'
And it all became too much when I saw myself through your eyes.
Your words are catching in my throat
I think you are mistaken
this
is
a trigger warning
what you said and what I remember are two very different things
This series is a conversation, or maybe a memory or even a document. It is a dialogue and
an exchange. It exists in my head and on my phone. The images are often of dead animals
or dead feelings. They document small accidents, which I have stumbled across after the
event.
My knees are giving way
Prostrate
Fainting/Falling/Sighing
Silently/Shuddering/Shouting/Screaming
This was not the reply I wanted
Prepare for attack
Love and pain. What we once adored is no more.

EXHIBITORS' STATEMENTS
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SUKHY HULLAIT
Megan
Prints for sale.
This photograph of Megan is from an ongoing project, Do You Care?', exploring society's
attitudes to carers. As a carer I learned by meeting other carers common frustrations of
feeling invisible and being ignored by society. 3 in 5 people in the UK will be a carer
sometime in their lives.
[Source: Facts about Carers – Policy Briefing, May 2014, Carers UK]

BRIAN HUMAN
In Plain View 1, 2016
In Plain View 4, 2016
Prints for sale.
Often, we do not see, much less appreciate, what is around us. We find the familiar dull
and may be wholly blind to the beauty in everyday objects and experiences. Jonathan
Meades argues, ‘The typical is elusive. It’s a hard thing to capture because it surrounds us
and doesn’t shout.’ As photographers we are often drawn to, look at and see with greater
clarity, that which is most different from our daily experience. To challenge this, I
travelled around my house and garden with a camera to try to learn to see and capture
the changing scene, the changing play of light and shade through the day and through the
year. I looked up and down, inward and outward. The idea of seeing and recording the
extraordinary in the ordinary called for the simple, unhurried approach achieved by using
film. I made the resulting images, which have an abstract, fragmentary quality, into a
photo book, In Plain View.

RAPH HURWITZ
Komorebi 2, 2017
Prints for sale.
Cars at night driving past my house as a child, casting illuminations on my ceiling as the
headlights threw light through the gaps in my curtains. The cosiness, and strange wonder
sense that came from this is a feeling that has never left me. Still now, post-4pm in
winter, I sometimes close the shutters just enough to let the traffic outside create moving
images on my ceiling and lie there and enjoy the patterns. Once photography had found
me, I was enamoured with the antithesis of this phenomena presented to me on the floor
of the outside world. My shutters and curtains became trees and leaves, simple pieces of
pavement became wonderful displays of dappled sunshine and contrast. I learnt that
these were called "circles of confusion" which did not match my poetic ideals. I learnt of
the Japanese word “komorebi” in 2015 - an untranslatable word, which eloquently
captures the effect of sunlight streaming through the leaves of the trees, the shadow
created on the ground, or even in our curtains. It describes this everyday beauty.

EXHIBITORS' STATEMENTS
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JONK
Garage, Belgium, 2016 (Naturalia: Chronicle of Contemporary Ruins Series)
When I was a child, I saw a wildlife documentary that marked my life. What I do today
comes from this documentary. It focused on the melting of the ice caps and its
consequences on polar bears’ life. I still remember this bear that struggled to swim and
find a piece of ice floe. It marked me so much that, during all my childhood, every time any
of my parents did anything that seemed bad for the environment, it told them this:
“Watch out, you kill the bears!!” I actually still use this sentence in my everyday life for
the same reason.
For many years, I have travelled the world looking for abandoned places. Today, I have
visited more than one thousand of them in more than forty countries on four continents.
With time, my interest has focused on abandoned places reclaimed by Nature because of
this ecological consciousness that has moved me since my youngest age.
Indeed, this series appeared to me to be strong, because it carries an important message
and asks a fundamental question: that of the place of Man on Earth and his relationship
with Nature. Far from being pessimistic, and at a time when Man’s domination of Nature
has never been so extreme, it aims to wake our consciousness.
Man builds, Man abandons. Every time for his own peculiar reasons. Nature does not care
about those reasons. But one thing is for sure, when Man leaves, She comes and takes
back everything.
Man produces and throws away when the need is not felt anymore. Recycling and
redeveloping are not systematic enough in our current societies.
Nature is stronger, and whatever happens to Man, She will always be there. Knowing that,
instead of confronting her all the time, Man should walk hand in hand with Nature.

JOHN JEFFERS
The Light Experiment
Prints for sale.
The image “the light experiment” shows the process of testing the surface of materials for
reflectivity to light. The aperture is designed to be a vent for gasses from the sewer,
installed approximately 3 metres above ground level at the new Aldgate Square open
space in the City of London.

EXHIBITORS' STATEMENTS
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RACHEL J
Inner Space I, 2017
Prints for sale.
This image is taken from a larger body of work, ' Inner Space', which considers the effect
of landscape on our psychological and emotional wellbeing. It traces a meandering path of
self-discovery using archival and present day images of the artist combined with close up
landscapes of densely wooded areas exaggerated by high contrast monochrome printing
hinting at a metaphor for a divided self. By covertly inserting herself into these spaces
the work hints at a dark undertow while also alluding to the harmony and connection
between subject and nature. This is a space where the artist meets and communes with
nature negotiating and illustrating their differences and similarities using her body to
engage with the landscape. Through an exploration and fascination of place the transition
from outer to inner landscape is examined.

MARTIN KELLY
Lessons from Conflict, 2015
Prints for sale.
Lessons from conflict is an image of an unrestored military tank showing battle damage.

AUSTRIA KOVALENKO
3 - ... Through Force or Nature, 2019
2 - ... Through Force or Nature, 2019
Prints for sale.
These two photographs are telling a story of a relationship between two people (the
Woman, and the Learner who is watching her) who depend, rely, and lean on one another,
though what happens in this life-long connection is seemingly invisible and often
unspoken.
We start with the image of the woman attempting to break the branch and ending with
the image of the woman working on mathematical problems. We can imagine in this
strong relationship that the learner is beginning her steps to womanhood, while the
woman is in fact giving lessons on how to mask oneself. With this unspeakable wall the
two step into the realm of building up expectations upon their inadequacies. Woman and
learner go through the fight of learning through force or nature. As the two grow up
together, some lessons are taught, including lessons they don't want or notice. Sometime
in the future, the two will find a freedom in facing the reality of having to unlearn
everything they ever learnt. By accepting the work of Nature which happens in time of
learning and allowing each other's vulnerabilities to build on the existing foundations of
their relationship, the two will find themselves forming in the ultimate Beauty of their
connection, whilst letting go of the temptation of Individualism.

EXHIBITORS' STATEMENTS
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MAGDA KUCA
Slavic Bestiary 02, 2017 -2018
Slavic Bestiary 01, 2017 -2018
Prints for sale.
Slavic Bestiary deals with decoding specific Polish folk traditions using original folk
garments and the unique technique of wet plate collodion. It explores Slavic culture and
is informed by specific pagan traditions that have been a part of my country's past,
drawing upon the connection between human and nature. Every photograph has
originated as physical object - a glass plate. That idea is also visible in the original folk
garments: these unique pieces bear the forgotten traditions - the figure of mythological
Turon - who welcomed a new year, or traditional wedding ceremony costumes from
Cracow – they are authentic ritual garments taken from the closets of Polish museums
and small cultural centres. Similar to my last series, The Grandmothers, I use these
photographs as a tool in the journey of self-discovery, diving into my heritage and
specific traditions that shaped Polish culture.

PARVATHI KUMAR
Meditation, 2012
Layered Languages, 2013
Prints for sale.
Meditation
Though I knew about Hispanic culture, December 2012 was the first time I got to visit
that part of the world, specifically Nicaragua. The image was taken inside Iglesia La
Merced, a Catholic church built in 1534 in the city of Granada, Nicaragua. Upon entering,
I noticed a small souvenir area with a glass display case. I approached and looked straight
down into it, and the many rosaries on the top two shelves seemingly floated above a
poster of Jesus below. I immediately saw the image to photograph.
Being Hindu, I did not know a lot about Catholicism, but knew there was a divine
connection between the rosaries and Jesus, that the beads were a tool for meditation and
focus on a higher power, just as prayer beads or malas are used in other religions when
reciting prayers or chanting mantras. This unexpected moment was a very teachable one
for me.
Layered Languages
Though I was born and brought up in North America, my family roots are from Bengaluru,
India, and every visit there is an opportunity to wander, explore, and experiment
artistically. With decades of experience in creating images, I still yearn to learn as my
eyes scan and seek out compositions that lend themselves to be framed and presented.
While driving in Bengaluru in August 2013, I noticed a wall with a multitude of layers of
torn posters, revealing a variety of messages, languages, colours, forms, characters, and
faces. Though we see layers of English and Kannada script, we also see partial
information, fragmented stories, and hidden expressions. These paper-thin cross-sections
of a city surface teach that while new ideas and thoughts are continually evolving, older
and seemingly odd ones need not be discarded, but they may coexist and interact,
hopefully for a diverse and meaningful collective.

EXHIBITORS' STATEMENTS
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TERENCE LANE
Heat, Climate Change Strike, Nottingham 2019
System, Climate Change Strike, Nottingham 2019
These images were taken during the Climate Change Strike, a national strike, or walk-out,
from school. Taking place in the city centre of Nottingham, school children, parents, and
teachers put forward their message to the public and politicians outside the Council
House.

HYONCHANG LEE
Flesh and Bones, 2017
Prints for sale.
"Look at my hands and my feet, that it is I myself. Touch me and see, because a ghost does not
have flesh and bones as you can see I have." (Luke 24:39)
My father, who has lived all his life as a poor labourer said, "Thanks to the man we are
who we are today, and thanks to the man we eat and live well today." I could not accept it,
but I could not say a word. The man is Park Chung-hee, the father of Park Geun-hye, the
former president of South Korea who was impeached in 2017. He seized power through
staging a coup and was assassinated while ruling South Korea for 18 years. The blood,
sweat and tears shed by those who under the Park Chung-hee regime are forgotten, and
the narrative that South Korea was able to develop due to the dictatorship of Park
Chung-hee became a myth. The protagonist of the myth still wanders South Korean
society like a ghost. I am gazing quietly at the shadow of the ghost.

JANET LEES
Water Street, 2018
This Intimate Tango of Sadness and Radiance, 2018
Things Had a Way of Disappearing in the Garden, 2017
Prints for sale.
For as long as I can remember, water has drawn me like a magnet. Puddles, duckponds,
rain, baths, rivers, swimming pools and the sea, always and especially the sea. Maybe this
love of water goes back to the womb, to the one place I felt perfectly at ease in this life;
possessed with what the poet Wendell Berry calls ‘the peace of wild things… who do not
tax their lives with forethoughts of grief.’ Maybe it goes back further - when I smell the
sea it floods me with a sense of knowing that seems to stretch back far beyond my birth.
When I swim in the sea it feels like home; I dream of growing gills and living there. We
know that more than fifty per cent of our bodies is water – as babies this is closer to
seventy per cent, the same as the earth itself. As a friend of mine, another eternal water
baby, said: ‘I think the water inside of us cries out to be recognised outside of us.’ In so
much of my work, even when water isn’t physically there, this water-knowing is there. I
see these images as praise songs to the kind of forces which, when we feel them, we feel
them with our elemental selves.

EXHIBITORS' STATEMENTS
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PAOLA LEONARDI
Untitled 1 (from the series When I Walked Through Walls, 2009-2011)
Untitled 2 (from the series When I Walked Through Walls, 2009-2011)
Untitled 3 (from the series When I Walked Through Walls, 2009-2011)
Prints for sale.
When I Walked Through Walls is a long-term project that I developed over the course of 2
years. I grew up with my grandmother and I was strongly attached to her; when she
became ill, I looked after her. Our roles reversed: suddenly she was the child and I was
the carer. When it became clear that her illness was irreversible, I started taking
photographs of her, her house, and her belongings as a mechanism to cope with the
impending loss. These photographs form a lyrical farewell as well as documenting our life
together and creating memories.

JOSÉPHINE LEROUX
Bimbi, 2018
Prints for sale.
Everything that I ever learnt about my great-grandmother is that even though life can be
hard, and you can encounter a lot of difficulties and obstacles, you have to get up and
don't let anything take you down. Don't let the fear of dying keep you from living, on the
contrary, Iive your life to the fullest and don't let anyone take your smile off your face.
Bimbi is 99 and she will turn 100 in May, here is what she thinks about life: "It's been a
long time since I could have died. So, what do you want, I won't spend my life, the little bit
of life that I have left to live, to wonder if it will be for today or for tomorrow. I don't give
fuck. Let time do what it has to do and that's all."

KY LEWIS
Physalis 2018
Poppies 2018
Prints for sale.
I have been using camera-less photography to express my connection and responses to
the plants I am working with on my allotment site as part of a series called 'Ephemera
Botanica'. This has developed after working for the past few years on an on-going larger
body of work called 'Common Ground'. It is not a scientific documentation, but more a
study of the emotions felt and an interpretation of the environment that I want to portray
in what are essentially photograms created with light and chemicals. The work will
develop and change as with the seasons.

EXHIBITORS' STATEMENTS
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RUOXI LIU
Ordinary Life (Canton, 2016)
Prints for sale.
What is an ordinary day of an ordinary life? What is the ordinariness? The incredible
strength, the extra-ordinarity, is all within the ordinarity.

JAYNE LLOYD
The Snowfall, 2018
Proof of Existence, 2017
Jenny's View of Singapore, 2013
Prints for sale.
In this call for entries, “Everything I have seen, felt, remembered, everything, influences and
informs every thought I will ever have” really resonated with me and I loved the opportunity
to reflect on what that means to me in my own personal practice: taking a moment to
stare out of my window at the falling snow, recording signs of my own existence on days
when I’ve been my own company for too long, anticipation of being shown a new city by
my sister.

SHEILA MCKINNEY
Found
Prints for sale.
This image is from a series of lumens made whilst living in Newfoundland where summer
is short. When the weeds and wildflowers appear, they are found everywhere for a very
brief time and then they are gone.
Lumens are camera-less images made directly on to photographic paper, placed under
glass and exposed directly to the sun.

EXHIBITORS' STATEMENTS
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DAYANA SHARON MARCONI
I can hear you now: Rage, Load. (2018)
In my work, I am interested in exploring the ways in which photography can be used as a
tool for psychological research, investigating the inner world of the portrayed individuals
and viewers. Particularly interested in the process of releasing negative emotions, my aim
is to defy social norms that stigmatise mental health issues, to create a constructive
dialogue around a topic still considered taboo.
As a sufferer of anxiety disorders, I often feel the urge to scream out in pain, but this
inner pressure is never expressed, this is what inspired the 'I can hear you now' project. I
am interested in representing individuality and my personal perception of the world,
which is complex, and this is why I decided not to use still images only, but also moving
image and music score. Photography and video-art are a means of self-expression: I want
to share my vision and my emotions, but I am inspired by the external world, using it as a
mirror.

IOANA MARINCA
My Godfather's Funeral, 2018
Aaron, 2018
Through photography and especially through careful study of photobooks for hours, I've
learnt I'm most drawn to people. Christopher Anderson and his recent book of street
portraits in Shenzhen, Approximate Joy, provided further inspiration and intrigue. The
tight crops Anderson made before in Stump were repeated but with much more elegance,
a soft beauty. I've learnt getting closer to people both personally and in photography has
inspired me and helped me grow kinder.

KIT MARTIN
Red Campion, 2018
Fox and Cubs, 2018
Prints for sale.
I am a bit obsessed with pollinators and the flowers they visit and have recently made a
series of wildflowers in scientific vessels, which seems to link together my background in
biology, environmental science, and photography. I want to share them with you as I think
they are beautiful and utterly important. I've learnt that, without them, we would crash
pretty fast. I get huge pleasure from a flower blowing in a breeze and a bumblebee
cruising from flower to flower. I've learnt that it calms my mind.

EXHIBITORS' STATEMENTS

EVERYTHING I EVER LEARNT

NICOLA JAYNE MASKREY
Flower Flower Water Light, 2017
Prints for sale.
A travel diary of chaotic beauty and colourful abstraction, documenting journeys through
the landscapes of the UK, France, and Spain.
Avoiding any deliberate regional classification, I allowed the images to form
chronologically, unifying the three countries into one emotional state. Using triple
exposures on 35mm slide film, I chose to blend and to overlay flowers, plants, the land,
and ripples of sunlight on the surface of the sea, thereby recording my experiences in a
series of ethereal images that emulate memory and movement through time and place.

CLAIRE MAXFIELD
I Admire the Wallpaper as I Apply Concealer, 2017
January And the Birthday, 2008
Prints for sale.
The project An Unkindness of Ravens, of which these images are a part, is about the
experience of living within an abusive relationship, and how one deals with existing
within that situation.
Claire has been making images towards this project for 12 years, it has become a healing
process in itself. It is a quiet and reflective project, not angry by design, but one that will
provoke thought and maybe recognition, a narrative of a situation familiar to too many.

MARISOL MENDEZ
Rodrigo 2017
Playa 2018
Prints for sale.
Documenting is something that comes naturally to me. As a memory hoarder, I hold on to
a moment by capturing it in a photograph. With my time in the UK drawing to an end, I
find myself browsing through the images I produced and looking back at everything I
learnt whilst here.
I learnt that whether alone or in a crowd, people are curious creatures. I learnt that life
by the beach is a multicoloured apotheosis of loafing and the human body, a work of art.
But above all, I learnt that a moment is fleeting, but what we remember and how we
remember it can last forever.
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LISA MITCHELL
The Water Girl, 2014
Sex, Love, Lies & Sorrow, 2017
Prints for sale.
My emotive work is often biographical and based on my own life experiences, and I
regularly return to the theme of relationships, be that with ourselves or our relationships
with others. How do we show ourselves to others? Do our relationships in life shape who
we become? And can we change a negative path into a positive one?

MITCHELL MORENO
Untitled, from the series ABIDE
Untitled, from the series ABIDE
In this diaristic series I photograph the friends, lovers, and colleagues who together form
my chosen queer family. ABIDE is particularly focused on moments of domestic intimacy
and on the non-conforming (including trans, non-binary, non-white) body as a charged
site relating to discourses of power, agency, and identity politics.

NICOLA MORLEY
Siblings
Prints for sale.
‘Siblings’ is part of a wider project called Luna that explores the life and family of a
Blackpool drag queen.

EXHIBITORS' STATEMENTS
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DANIEL J NORWOOD
Untitled 2018
Untitled 2018
Prints for sale.
These images are from a body of work exploring a derelict house and garden in a rural
English community.
Apple trees lend the plot form and structure, signifying years of careful cultivation. They
become markers of seasonal change and provide a bounty for birds and other wildlife. In
the two years since I first visited - while protracted legal wrangling over the house’s
development ensued - some apples remained defiantly aloft, others fell and rotted into
the earth. A few were cored and pecked into delicate, hollowed out orbs - a final and
surprising refrain in a familiar seasonal song.
As with any house, traces of previous occupants remain. The outbuildings sprung up
organically over time, encompassing a workshop, poultry coops and pigeon lofts. Evidence
of the past is everywhere. In one dusty corner newspaper cuttings from the 1930s
plastered on a wall depict events dating from when the house was originally built.
In Christian tradition, the apple is a symbol of knowledge, temptation and desire.
Recently, it has come to symbolise design, technology and corporate power. As time
passes, knowledge accumulates, is gathered and is consumed. Sometimes it settles in
forgotten seams, ready to be re-discovered. As with all things, in time, it deteriorates and
is subsumed into something else.
This is everything I ever learnt.

SUE OAKFORD
The Beholder, 2019
Prints for sale.
Someone who gains awareness of things through the senses and who decides what is
beautiful. Going through a period of watching my dear sweet mother drift from a time of
reality into a time of change and confusion, it is impossible not to reminisce on the course
of a life and witness mortality vividly expressed in many everyday things. This picture of a
fading Amaryllis, one of my mother’s favourite flowers, shows delicate and transparent
petals with the lines and furrows of life gently revealing past vibrancy and colour that
reflect on beauty, hope, wisdom and awareness - The Beholder.

EXHIBITORS' STATEMENTS
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FLEUR OLBY
The Reflection (from the series Peripheral View, 2014)
Prints for sale.
The Steiner quote “The beautiful is something real to the senses, which appears as if it
were an idea," inspires me because he was a pioneer in ideas around sensation and
thought.
The sensation where thought and feeling transform from the physicality of moving
through a landscape is how I explore in this series. And when you stop, how emotions
change, catch you up as if floating around in the air. The series represents a 250-mile
drive on the M1, a time when I was rediscovering my connection with Nature and
redefining my work.

CLARE PARK
02 Whitecroft Pin Factory 1910-2015
01 Whitecroft Pin Factory 1910-2015
In the uninhabited space of The Whitecroft Pin Factory, 1910-2015, I am spectator and
interpreter, body and sign, image and representation. These images were shot last year
on my Rolleiflex camera, using degraded film stock. I chose to wear significant garments
from my past; with camera self-timer set, I had 10 seconds to enter each frame and
improvise, my objective as both photographer and subject being to pay a personal tribute
to the generations of women from the Forest of Dean who worked in the pin factory at
Whitecroft.
It was a peculiar feeling to be wandering alone in such a vast silent space, save the
bleating of forest sheep and the rustling of plastic detritus in the summer breeze.
Familiar with the site for over thirty years, it is sad to know it will soon be demolished;
nevertheless, there is a real opportunity for a new housing development to be built that is
both sustainable, affordable and aesthetically connected to the forest. I hope.

NICOLA PARRY
Untitled, 2017
Untitled, 2017
Prints for sale.
Images from the series Mr Wright, a yearlong project documenting the daily life of a family
which includes a child with severe and life-limiting disability. Shortlisted for the Marilyn
Stafford FotoReportage Award, this body of work aims to provoke a deeper consideration
of the additional pressures and obstacles of daily life for such families and to encourage
viewers to question the effects of diminishing funding and resources.
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JOSIE PURCELL
Harena Now
Prints for sale.
Harena Now responds to the global sand crisis. This image has been created with sand,
sunlight, and seawater, using the lumen process (although no photographic chemicals are
used). It is then digitally manipulated. With the sand crisis endangering ecosystems and
lives, this work aims to draw the viewer in before the reason for its existence is revealed.
How do we sustain the modern-day needs of a growing population, while also protecting
the very thing that sustains us: the natural world? This image could not have been made
without sand; not just from the beach, but found in items such as my computer, too. It is
essential to the way we live. Without it, life would be very different.

GRANT SIMON ROGERS
Yellow Flowers, Windy Afternoon
Pembroke Crescent Hill Head, Hampshire, 2018
Prints for sale.
I am obsessive about my photography, which has been described as classical, and I employ
the Day for Night technique. I am visually and emotionally influenced by mid-20th
century feature films, especially those of Powell and Pressburger. I enjoy keeping postprocessing to a minimum. I have set myself the personal challenge of making a picture in
the camera.
I describe this method as my “Photopsychotherapy” and love the meditative state I
experience while making these pictures. This underpins my creative practice. I am
motivated to explore the link between emotional health, creativity and environment. I
have become more aware that poor emotional health and lack of self-awareness is at the
heart of what we now describe, with a broad brush, as "Emotional Poverty”. This term
does not acknowledge the struggle of the individual, this is my own visual voice for my
emotional struggles.

JAMIE ROGERS
With Trees 3 (2018)
Prints for sale.
This is an image from an ongoing series addressing a childhood relationship with the
woods. A space of freedom and adventure that evolved from tree climbing and
unsuccessful rabbit catching to setting shit on fire and smoking found packets of Lambert
& Butler. ‘With Trees’ helps these memories float to the surface.
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JOHN ROVIRA
Sleepers 2, 2019
Prints for sale.
During my wandering around Cape Town I kept coming across people asleep on the street
in the middle of the day. I felt that they were a metaphor for a continent waiting to wake
up into a dynamic new world.

IOANNA SAKELLARAKI
Toys of War, Scene I, 2015
Prints for sale.
Toys of War is a series developed with a large format camera in the studio, looking into
playfighting and war toys as key components for forming children behaviours at a young
age. As Plato said, “you can learn more about a person in an hour of play than in a year of
conversation”. With play being the core activity of children around the world, the specific
genres of toys reflect a culture of war revolving around horror and violence as a learning
experience through play.

BOBBY SALINAS
Shooting Scenes from a Life on Board 1
Shooting Scenes from a Life on Board 2
Prints for sale.
Bobby Salinas documented her eight years working with a Canadian railway service as a
train attendant. Her series, Shooting Scenes from a Life on Board, is currently being
developed into a book to offer an inside view of the moments spent travelling on the rails
of Québec and Ontario.

EXHIBITORS' STATEMENTS

EVERYTHING I EVER LEARNT

DIANA SERBAN
Small Pleasures of Solitude (Series, Image 2), 2018
Small Pleasures of Solitude (Series, Image 3), 2018
Prints for sale.
In an ever changing and demanding environment, practising self-love in solitude is rare
and often not valued enough.
These photographs, part of a larger series, reflect moments of privacy, and the journey to
find refuge within oneself.

TRACEY SHARPE
Do Not Abandon Me, 2018
Prints for sale.
In a constant search for myself and for my father, who left when I was a babe, this
continuing series of photographs is being created. “Do Not Abandon Me” is a collection of
conceptual self-portraits of forgotten children’s shoes that are an expression of the
experience of being Lost and Found. It is about finding beauty in lost and discarded
objects.
There is something romantic about the shoes too - the eternal search to find a soul mate.
Are we impotent without a mate? Or as I believe we are beautiful just as we are.
None of this comes from a place of sadness but from a learnt realisation that everything
we are looking for is already within us. We are beautiful, complete and perfect on our
own, wherever we have come from.

GAVIN SMART
It’s OK to feel alone.
It’s OK to feel trapped.
It’s OK to feel like you can’t go on.
It’s OK to feel like isolated.
Prints for sale.
It's OK. A gentle meditation on isolation and loneliness, using small household pets as
means to communicate deeper issues of mental health. We often find it easier to
communicate to our pets than to those around us, so this series hopes to provide support
and understanding to those struggling, and the confidence to speak about these problems
before it becomes too late.

EXHIBITORS' STATEMENTS
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MARIE SMITH
Blown Out Like a Candle, 2018
Prints for sale.
Simone de Beauvoir's 1964 memoir A Very Easy Death reflects upon the author’s mother’s
death from cancer. The memoir subsequently inspired the series Blown Out Like a Candle,
which explores my mother's death, the dynamics of the mother and daughter relationship
as well as exploring my mother’s migration from Jamaica to UK in 1960s. Through the use
of my mother’s personal archive, I reflect upon the landscape of the UK and of the lost
landscape of her original home, Jamaica.
Shot over a course four weeks to coincide with the third-year anniversary of my mother’s
death; I visited the Peak District in Yorkshire, and West Croydon Cemetery, where my
mother’s ashes were scattered to reframe the narrative of her death. My mother’s ashes
are now part of the cycle of the landscape of a country which she migrated to as a small
child. I choose to include objects from her archive and from my walk in the Peak District
to understand how her transition to the UK affected her identity and the implications this
has on my own identity.
The series Blown Out Like a Candle becomes a metaphor to describe the stages of grief
that follow the initial death of a loved one, the action of scattering her ashes reminded
me of the motion of smoke lingering from a candle flame.

MARIA SORONATI
Absence
Woman
Prints for sale.
"Lived in" is an ongoing personal study on the dynamics between the space we call home
and it’s inhabitants. Revisiting both my family home and the house of my deceased
grandparents, I attempt to explore the ways in which the domestic space transforms into
an exoskeleton for its inhabitants and, in time, they - house and person - end up becoming
a reflection of presence and/or a milieu of their absence.

ILISA STACK
Nana's Spider Plant, 2017
Ladybug Childhood, 2017
Prints for sale.
The series Ladybug uses photography as a medium to visually record and share fragments
of memories from my childhood that I set out to recreate in 2017. I explore the path of my
own timeline in a place I felt safe and content, my childhood holidaying with my
grandparents in the Scottish coastal town of Anstruther. The series invites you on a visual
journey to experience some of the places and moments that I have the fondest memories
of.

EXHIBITORS' STATEMENTS
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JO STAPLETON
Model Boy with Letraset and Magnifier (Lith Print with Letraset Stencil and Object) 2019
Fall (Lith Print with Letraset Stencil) 2019
Prints for sale.
These pictures are part of a current experimental photographic project ‘Found Objects’ which brings together in the darkroom Letraset stencils, small models and objects with
my own film photography and alternative process practice. I am particularly interested in
how combining these elements together as part of darkroom experimentation creates
meaning. These two Lith print images have been shot on ADOX Silvermax 35mm film and
combined with Letraset stencils and objects in the darkroom.

SHERYL TAIT
Gentlemen, 2014
Prints for sale.
Shot in an old 1930s theatre in Streatham, London.
Model: Lisa Roberts

GEMMA TAYLOR
Memories Sealed
Not a 'Girly Girl'
Prints for sale.
“I’m a model, a pageant girl, a trans-woman, but I’m not a ‘girly girl’. What’s to
understand?”
An ongoing collaborative piece of work with Bea, winner of Miss Transgender UK
2017/18, from Scunthorpe, UK.
Bea described “just wanting to fly” one week after the pageant, i.e. wanting to die. A few
months later she had fallen in love with her now fiancé, Donna. She first met Donna when
they went out before Bea started her transition.
Across her year as the Miss Transgender title holder, Bea’s been dealing with the various
reactions to her transition, which she uses to help other people through theirs. Just Bea the girl behind the pageant queen.
Using a combination of documentary approach and planned portraits, I’ve been working
collaboratively with Bea, and her friends and family, since November 2017 to produce an
in-depth photo story to increase understanding. Bea and I will co-curate the final
selection of images and the captions, drawn from interviews over the last year and a half.

EXHIBITORS' STATEMENTS
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HELEN TURNBULL
The Bitterness of Lemons, 2015
Prints for sale.

The image is the opening shot from the series The Bitterness of Lemons. Fairytales have
existed for centuries, carrying hidden messages, warnings and lessons. The Bitterness of
Lemons is about becoming lost in motherhood, and the loss of self. It touches upon parts
of our lives that we cannot change. The subterranean car-park setting translates
Motherhood's undervalued position in the society that we live in, as a largely
unseen/underground occupation. An analogy is built between the ancient fairytale forest
and the modern, urban landscape of the series. The series rests upon a fairytale, speaks
through metaphor, and tastes like The Bitterness of Lemons.

MARISA VANSCHUYVER
Orthogonal, 2019
Marisa Vanschuyver’s black and white photographs combine the intimacy of the human
form and contrasting textures. These compositions create strong geometric lines that
accentuate the light and form.

NATHALIE VIGINI
Between Clouds, 2018
Prints for sale.
This is how
we beat the icy field
shoeless and empty handed
hardly human at all
Negotiating a wilderness
we have yet to know
this is where time stops
and we have none to go
(Patti Smith, Auguries of Innocence)
It is a work of intimate photography, mixing with documentary style, which wants to
explore the meaning of life and love, nature and relationship, freedom and society.
Through my images, I urge the viewer to understand the emotional and psychological
weight of living in love and wildness on an honest and simple level.

EXHIBITORS' STATEMENTS
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LOUISE WARD
Lough Rynn Sculpture, from the series Garden Rooms
Prints for sale.
Garden Rooms is an ongoing project about individual gardens - their provenance, history,
structure, and the people who envisioned them. The project has arisen from my
fascination with the structure and behaviour of plants and water, and the human need to
interact and intervene in Nature.
My images of Lough Rynn were originally presented as a small hand-made book. Currently
I am working on another four gardens in this series, developing alternative ways of
presenting and combining my visual observations and written research about each place.
Loch Rynn is in the Mohill area of County Leitrim, Eire. The garden at Lough Rynn is
walled and leads down to the lakeside. The garden and estate have a rich history dating
from the mid-1700s. Water is a feature evident in the garden design and ever present in
the landscape nearby.

EILEEN WHITE
Lumen 960, 2018
Prints for sale.
Eileen is currently artist in residence with the National Trust, at Mottisfont in Hampshire.
Her work explores different ways to investigate time and presence, informed by a
particular landscape.
‘Lumen 960’ was created at Mottisfont between dawn and dusk on the summer solstice in
2018. This deeply moving experience witnessed the unfolding of the longest day. Using a
camera-less process and a long exposure, this photograph references the ‘vanitas
tradition’ with its attempts to preserve the ephemeral, depicting decay, death and the
end of time. ‘Lumen 960’ presents this as a creative act in itself, as well as witnessing the
action of light and time.

EXHIBITORS' STATEMENTS
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CHRISTINE WILKINSON
Night Falls, 2018
Prints for sale (limited edition, 34 of 35 available).
In 2006 I began experimenting with analogue/digital abstract photography. The first
images were highly saturated, almost psychedelic. As I have worked with this format over
the years the images have become simpler, quieter, no longer needing to prove
themselves. I am wondering how this image will print on newspaper... will it disappear
completely?

MANDY WILLIAMS
The Skeletal Forest, 2018
Riverbed Stories #12, 2014
Riverbed Stories
This was one of the first photographs I took in a series documenting fly-tipped mattresses
in Erith, South East London, and Dartford, Kent. It became a yearlong project and I also
produced a video, Riverbed Stories in 2015.
The Skeletal Forest
One of many photographs I took while travelling from British Columbia to Alberta,
Canada last September - an area which had been severely damaged by forest fires.

KAI WAI WONG
Boundary, 2018
Prints for sale.
I photographed this image in my apartment, which I and my girlfriend used to call home.
Although we shared the same apartment space, we were isolated by the invisible wall and
feeling repressed. I didn't realize this until I saw the photo.
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